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ABSTRACT
The Historical Center of Belém, Pará, covers a Portuguese – built settlement, referring to the be-
ginning of the city’s colonization in 1616, with significant changes in its architectural configu-
ration and the composition of uses. This paper discusses the main projects aimed at preserving 
the material heritage in the Historic Center of Belém, from 1993 to 2002, analyzing its theoreti-
cal aspects and ideological differences between the three spheres of power – the municipality, the 
State and the nation. It is evident the mismatch between the actions undertaken and the wish-
es of the population, which, sometimes, becomes a mere spectator of the interventions aimed at 
the tourist value of the spaces.

KEYWORDS
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The research motivation

Culture is a dynamic concept, and the architectural heritage existing in Pará, Brazil, built 
by a historical fusion of multiple cultures of indigenous, African, Portuguese, French and Eng-
lish nuances, among others, suffers today with transnational guidelines that point to a mod-
ernization at any cost, associated with the rejection of signs and aspects of a colonial and bour-
geois culture, considered non-authentic. The panorama of neglect and erasure of the archi-
tecture of the eighteenth and nineteenth centuries, especially, stems from the interests of the 
new dominant classes, whose references are located in North America, notably in the culture 
of glazed skyscrapers. On the other hand, the aspect of the spectacle of the cultural heritage 
is appropriate as a guideline of economic valorization of the local potentialities, emphasizing 
the Portuguese origins as tourist attraction.

In addition, the cut out proposed outlines a new stance in relation to the preservation 
of the built heritage in the State of Pará, in which scientific criteria are applied by qualified 
professionals in restoration interventions. As a starting point, the intervention at the Anto-
nio Lemos Palace, considered as a milestone, of both visibility and technical training that al-
lowed the Superintendence in Pará of the Instituto do Patrimônio Histórico e Artístico Nacion-
al (IPHAN) (National Historical and Artistic Heritage Institute) to undertake its first activi-
ties, through the arrival in Belém of João Velozo Santos (restorer who served as Chief of the 
Technical Division of the IPHAN’s Superintendence in Pará from 1993 to 2014), who was re-
instated to the IPHAN Technical Board and worked in the operations carried out in the São 
João’s Church and in the Chapel of Carmo’s Third Order.

The research also revealed conflicts in various interventions, be it between technicians 
and the community, technicians and the Catholic Church, or of a political character, in which 
the three spheres of heritage management debate the content of the interventions in order to 
demarcate fields of power, with IPHAN positioned in some cases as an arbitrator, seeking to 
adhere to technical and collective criteria. On the other hand, the lessons given by this peri-
od allowed reflections on positions and working methods, which include discussion with the 
community as a necessary step.

The definition of the term professionalization refers to the phrase of the Architect Pau-
lo Chaves Fernandes, as Secretary of Culture of the State of Pará: ‘we are living an era of pro-
fessionalization of the culture’. In the conception adopted by the Secretaria Executiva de Cul-
tura do Estado do Pará (SECULT) (Executive Secretariat of Culture of the State of Pará), the 
interventions in the architectural heritage of Belém assume a prominent position, as part of 
a program aimed at accelerating the tourist infrastructure of the State. The belonging to the 
Age of Culture, as defined by Otília Arantes (1998), places the promotion of identity through 
the valorization of material objects that symbolize this process as points of support for eco-
nomic activities.

On the other hand, this history of professionalization in the care of heritage in Belém is 
related to the history of the Architecture Course of the Universidade Federal do Pará (UFPA) 
(Federal University of Pará), created in 1964, in which graduated Architects who from the be-
ginning had their eyes trained to appreciate the historical monuments of Pará, be it that the 
insertion in the Curriculum of Architecture and Urbanism of the UFPA of the Disciplines of 
‘Preservation of Historic Patrimony’ and ‘Restoration of cultural and real estate’ in the year 
1991, had repercussions in the growing interest in the field. It is also worth noting that in Bra-
zil, the care for the architecture of the past only began to be included on the agenda as from 
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the first decades of the twentieth century, and at this time, the buildings and urban sites wor-
thy of classification and safeguard belonged to the Brazilian colonial period, restricted to the 
XVII and XVIII centuries, being the imperial and eclectic buildings devalued.

The term ‘professionalisation’ admits two interpretations: on the one hand the period rep-
resented a remarkable awareness of preservation and increasingly organized and specialized 
actions in dealing with material heritage, with the formation of professional staff through tri-
al and error learning – which corresponded to the experience in the public entities of heritage 
– associated with the education obtained in Postgraduate Courses, such as the Specialization 
Course on Preservation and Restoration of Architectural Heritage promoted by the Depart-
ment of Architecture and Urbanism of UFPA in 1996. On the other hand, the term also cor-
responds to a process of valorization of culture and heritage as economic generators, in which 
the high investments in works are justified by the supposed tourist return, which determines 
a strong political component in the choices and criteria of intervention, that sometimes do 
not correspond to the guidelines provided in the Cartas Patrimoniais (Heritage Charters).

In this period, the learning based on the interventions gave the professionals a reflection 
on the practice, especially with regard to the negotiations with the community. Thinking tech-
nical decisions necessarily considering the users or owners of the goods leads to an expan-
sion of the conception of heritage, making the boundaries between material and intangible 
indefinite. The study included interventions developed by the Municipality of Belém, includ-
ing restoration actions carried out by the IPHAN Superintendence in Pará and the State Sec-
retariat of Culture, having as its highest point the completion of the second phase of the Feliz 
Lusitânia Project, with the overthrow of the wall of the Forte do Presépio in 2002.

The research was initiated by the Library of IPHAN’s Superintendence in Pará, selecting 
the material to be effectively processed, due to its importance for the analysis, as well as high-
lighting the participation of IPHAN, first in the interventions in which it acted as executor, 
and later in cases where it was the interlocutor in interventions coordinated by SECULT and 
by the Fundação Cultural do Município de Belém (FUMBEL) (Cultural Foundation of the Mu-
nicipality of Belém). Of the restoration works carried out by IPHAN, we highlight the assets 
of the Church of São João and the Chapel of Carmo’s Third Order.

Subsequently, were sought the sources referring to the projects carried out by SECULT 
from 1997 to 2002. Among the goods analyzed, we have the Project of the Residence Park, 
the Restoration of the Teatro da Paz (Peace Theater) and the Feliz Lusitânia Project. The doc-
uments were collected at the Inglês de Souza Library of the Department of Historic, Artistic 
and Cultural Heritage of the State of Pará (DEPHAC), as well as at the Ernesto Cruz Library 
located at the IPHAN headquarters in Pará, in addition to the collection of the researcher.

The research method consists of interviews with technicians from the three Heritage 
spheres/scope involved with the selected projects, as well as with users of the restored spaces, 
according to the need to emphasize the repercussion of the works under analysis.

The interventions

Between 1993 and 1996, the Municipality of Belém performed two significant interven-
tions in the built heritage of Belém: the restoration of the Antonio Lemos Palace and the in-
tervention in the old Largo do Carmo (Carmo’s Square), both located in the Cidade Velha (Old 
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Town) neighborhood, part of the Historical Center of Belém. The intervention in the Palace 
had a strict technical character, and became an example for the later interventions, especially 
for having become the Belém Art Museum, which now houses an art gallery and a Laborato-
ry of Restoration of Works of Art, paving the way for future projects such as the Museum of 
Sacred Art and its Laboratory of Restoration. However, the intervention in Carmo’s Square, 
with the purpose of uncovering the vestiges of the demolished Igreja do Rosário dos Homens 
Brancos (White Men’s Rosary Church), considered the first intervention in urban archeology 
in the city, was not a success, being criticized by the population and the technicians of the area.

By opting for the chronological analysis of the interventions, the study of the actions de-
veloped by the Municipality of Belém was initiated between the years 1993 and 1996, as well 
as by the interventions promoted by the IPHAN Superintendence initiated in the same peri-
od, in order to show the repercussion of these actions in the works coordinated by SECULT, 
which constitute the apex of the professionalization in the treatment of the heritage in the 
mentioned period, considering the new features that the Preservation of the Heritage took 
in the globalized model, when the ‘option of the public power is by the consumption, by the 
cultural marketing’ (Motta 2000, p.260).

In 1994, the Municipality of Belém published the volume ‘Palácio Antonio Lemos: memória 
e restauro’ (‘Antonio Lemos Palace: memory and restoration’), which cites on the front page 
the restoration team: Filomena Longo1, Jorge Derenji and Osmar Pinheiro. In the chapter 
‘The Works of Restoration’, Osmar Pinheiro, Jorge Derenji and Filomena Longo succinctly 
define the guidelines chosen for the restoration: the architectural lines of the original design 
of Gama e Abreu were sought, eliminating the additions but maintaining the eclectic decora-
tion of the beginning of the century, held in the administration of the Mayor Antonio Lemos.

It is noted in this Project of restoration the concern to meet the requirements of the Char-
ter of Venice in Article 16, regarding the preparation of analytical and critical reports, which 
are deposited in the public agency archives, and its publication is recommended (Cury 2000). 
This premise will be followed, as whole or in part, by the interventions studied, either through 
the preparation of Works Reports, or through the publication of Books as in the Restoration 
Series carried out by SECULT.

The architect Maria Beatriz Faria emphasizes in the intervention the coherence of the par-
ticipating team’s intentions, as well as the permanence of the Mayor’s Office in the place as a 
fundamental element for the maintenance of the building2. Maria Beatriz accompanied the 
works as Architect of FUMBEL, although the restoration project was elaborated by the De-
partment of Urbanism of the Municipality of Belém. The Architect informed “FUMBEL had 
been created in the Government of Augusto Rezende, which has within the Municipality the 
purpose of the management of the whole cultural issue including Heritage”, that is, in the ear-
ly 1990s. She believes that the building has resumed its original morphology, since it were re-
moved the annexes/attachments that occupied the internal courtyards, as well as extempora-
neous coatings and other elements that uncharacterized the Palace.

The Palace then became a Museum with regular artistic programming and heritage educa-
tion work: “From the moment it went there it created a calendar in the city3”. In addition, says:

I think the MABE Restoration was the first great restoration of the city, because then came the MEP4 Resto-
ration, Feliz Lusitania and all. But I think a restoration more concerned, with external consulting, with vis-
ibility that came contribute to the city realizing that it is receiving a heritage back, I think it was MABE5.

For Dorotéa Lima, the restoration of Antonio Lemos is also a milestone:
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For us too, here within the IPHAN, Antonio Lemos is a reference, even because he brought restorers from out-
side, a company from Bahia, the Restoration, and it was precisely in the Restoration that came João (Velozo), 
who is our restaurateur. (...) This coming from João for IPHAN marked the performance of IPHAN in resto-
ration works, since it was from that point that we began to work and contract, to carry out restoration pro-
jects, mainly of integrated6 elements.

In 1994 the Largo do Carmo (Carmo’s Square) underwent an intervention that signifi-
cantly modified its landscape configuration, through the Cidade Velha (Old City) Revitaliza-
tion Project, developed and executed by the Municipality of Belém, whose objective was the 
reclassification of the Historic Centre of Belém. The subproject entitled ‘White Men’s Rosa-
ry Church’ was part of the larger project developed under the management of Mayor Helio 
da Mota Gueiros (1993-1996) in partnership with the Federal University of Pará, Institute of 
National Historical and Artistic Heritage and Museu Paraense Emílio Goeldi (Pará’s Emilio 
Goeldi Museum) (Albuquerque 2008).

One of the objectives of the project was the adequacy of the Square to host the festivities 
that took place there, such as the Seresta do Carmo. The project also predicted the discovery 
of the remains of the White Men’s Rosary Church, which existed in the Largo until the 1930s, 
when it was demolished due to lack of activity and advanced state of ruin.

The work began in 1993 with the field research to locate the White Men’s Rosary Church, 
according to the bibliographical research, which indicated two possible forms for the church 
and its approximate location; Interviews were conducted with residents and regulars users at-
tending the Square over 30 years of age in order to obtain information about the place and its 
previous elements, according to the project coordinator. Hereinafter, the team began the ar-
chaeological excavation, following the steps of topographic survey, grid placement and strati-
graphic method of digging (excavation of longitudinal trenches) in order to find the founda-
tions of the church (Albuquerque 2008).

The result of the excavations brought to the surface several levels of flooring, the founda-
tion of the church, human bones in the interior and exterior of the temple, neoclassical and 
indigenous ceramics, which led to the conclusion that the site was a point of contact between 
the colonizer and the native population. The organic and mineral materials found came un-
der the supervision of the Pará’s Emilio Goeldi Museum, responsible for its destination and 
conservation (Idem). As guidelines for the architectural project, archaeologists proposed the 
creation of two environments in the Square, one focused on leisure activities and another for 
the valorization of the archaeological site with its identification, delimitation and an identifi-
cation plate telling the history of the place.

About the intervention in Largo do Carmo (Carmo’s Square), the article published in the 
Diário do Pará on December 19, 2005 comments on the historical importance of the Square, 
in function of the Church and the Colegio do Carmo (Carmo’s School). “Those who live in the 
area for more than 30 years misses the old characteristics of the Square, which had as a mark 
the elegance of an era whose main family entertainment consisted of watching the bands in the 
bandstand”. One of the residents Of the Square reported that the created amphitheater serves 
only for the reunion of vandals, and Father Alberto Bresciani confirms the opinion of the res-
ident, saying that the lines of the amphitheater detract from the elegance of the old square.

It is perceived that, despite the intention to safeguard the scientific method in archaeo-
logical interventions, the White Men’s Rosary Church Project violated Article 6 of the Laus-
anne Charter (1990), which states:
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[...] archaeological heritage should not be exposed to risks and consequences of excavation or abandoned af-
ter excavation if the resources necessary for its maintenance and conservation have not been foreseen (Cury 
2000, p 308)

A deadlock arises between the long duration of the work required for the site Invento-
ry and the limitation of political mandates, when the government is the only one interest-
ed in carrying out the work without the support of the community. As the Charter of Laus-
anne observes:

The engagement and participation of the local population should be encouraged as a means of action for the 
preservation of archaeological heritage (Cury 2000. p 308)

It is clear, therefore, that the non-adherence of the population to the project was the rea-
son for its degradation, with the depredation of the polycarbonate pyramids that resulted in 
the exposure of the Church’s foundations to the bad weather conditions. 

In the vision of the current Superintendent of IPHAN in Pará Dorotéa Lima, who par-
ticipated in the restoration project of São João as IPHAN’s Architect, this was the first resto-
ration work executed by the Superintendence, due the presence of the restorer João Velozo7, 
who came from Bahia for the works in the Antonio Lemos Palace and here he joined the IP-
HAN team. The project began in the coordination of the architect Paulo Chaves Fernandes8 
at IBPC9 (1993), when the architect Renata Salame realized in her Final Course Assignment 
the project of restoration of the church, which although it was not detailed, served as a ba-
sis for the interventions.

According to Dorotéa, the Church of São João, from the point of view of the work of art, 
was greatly disturbed by the presence of the altarpieces and the neo-Gothic parietal deco-
ration inserted in the twentieth century. Landi’s project is characterized by the late Baroque 
classic lines, in which were found, through the prospecting on the walls of the Altar-mor, il-
lusionist paintings. Thereby, the IPHAN team decided to remove the altars and all the ne-
ogothic decoration, in favor of the revelation of exceptional works of art, which were proved 
to be extremely preserved10.

There was a lot of reaction on the part of the congregation regarding the removal of the 
altars, a difficulty that had been overcome through dialogue with the community. However, 
in the aspect of furniture there was no full acceptance, both with regard to the wooden pegs 
replaced by glass shelves as supports for the saints, and in relation to the altar. Dorotéa real-
izes today that the great reaction is due to the fact that the furniture placed is a very simple 
table, not having the necessary highlight to the liturgical and symbolic function of the altar.

Regarding the chapel of Carmo’s Third Order, this one is attached to the Church of Nossa 
Senhora do Carmo, which forms a complex with the Carmo’s Salesian School, this one greatly 
altered in its configuration. The intervention of the IPHAN in the chapel was a consequence 
of the Cidade Velha Revitalization Project, elaborated by FUMBEL, composed by the restora-
tion of the main altar of the Carmo’s Church and by the reform in Carmo’s Square.

The Project of Restoration of the integrated goods of the chapel of Carmo’s Third Order, 
proposed by the IBPC-2ª CR under the responsibility of Stella Soares de Brito on March 31, 
1993, “aims to complete the restoration work of the Chapel of Carmo’s Third Order that lasts 
since 1984, having been paralyzed in 1988 and resumed in 1992”. It has as specific objectives: 
to restore the main altarpiece and the seven lateral altars, in order to restore the original as-
pect of this architectural monument that depicts the passage of the Carmelite Order in the city 
of Belém And in the Amazon (Instituto do Patrimônio Histórico e Artístico Nacional. Capela 
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da Ordem Terceira do Carmo. Caixa 1, pasta 2. s.d. p.3). For the works, resources are request-
ed from the National Culture Fund.

A situation arises that will become evident in the present interventions, marked by the fi-
nancial difficulties, needing to carry out the works in several stages, bidding different com-
panies for the execution of the services, making the works of restoration dragged over time, 
so that when one stage is completed the others already need conservation. It is also noticed 
that IPHAN is engaged in interventions in buildings that although have great value of a his-
torical, artistic and cultural point of view, they also would have little or no political visibili-
ty if they were carried out by state or municipal bodies. This is the case of the Church of São 
João and the Chapel of Carmo’s Third Order.

The interventions in the chapel were made in stages and according to the Architect Dor-
otéa Lima there were no prospecting on the walls to verify the existence of Landi’s paintings, 
which would be desirable since its similarity with the Church of São João. Therefore the choice 
of white painting, replacing the existing marble. Dorotéa acted in the decisions regarding fur-
niture, with the participation of the Counselor Myriam Ribeiro, who studied the arrangement 
of the images on the altars. It concludes that the drawing presented for the altars, based on re-
search conducted in the IPHAN Archives referring to other listed churches, resulted in “clean 
lines”, being consistent with the contemporaneity11.

The controversy around the overthrow of the wall that surrounded the Forte do Caste-
lo12 serves as a starting point for a reflection on the senses that assumes the preservation of 
the built heritage in the history of professionalization that it is intended to outline. The first 
stage of the project includes the Church of Santo Alexandre and Museum of Sacred Art; In 
the second stage are located the houses of the Padre Champagnat Street, the Museum of the 
Círio, Museum of Image and Sound and the Consulate of Portugal (these last two would be 
installed in the houses on the slope of the Forte do Castelo, not having been implemented)13. 
The third stage consists of the Forte do Presépio and the fourth, the Cultural Space House of 
the 11 Windows and the Esplanade of Guamá/Recanto das Amazonas.

During the revitalization, executed as part of the project ‘Feliz Lusitania’, the wall was 
overturned leaving only the foundations in stone. On December 5, 2002, the judicial dispute 
between the City Hall and State Government in the Federal Court ended with the revocation 
of the injunction that prevented the overthrow of the wall.

At night, the contractor responsible for the work, closely monitored by the Secretary of 
Culture, completed the overthrow. The State Attorney’s Office justified the withdrawal by 
claiming that the wall was not part of the original construction and by the contradictory po-
sitioning of IPHAN in relation to the conservation of the wall. Judge Selene Maria de Almei-
da, of the Federal Regional Court of the first region, in Brasilia, who judged the lawsuit eval-
uates that “the wall is old but not historic”. For this reason, she approves the project that ‘is 
seeking to rescue the city’s history through the recuperation of its urban colonial heritage, 
which the lack of aesthetic and historical awareness of the administrators of 1860 did not at-
tain [sic]’ (Paula 2002, p.1).

For the Secretary Paulo Chaves, without the wall ‘we can celebrate the resumption of a 
lost look, which existed for 250 years, a symbiosis between the fort and the city, which was 
lost from the 19th century, when the site of the immediate surroundings of the fort became 
military headquarters’ (ibid.).

The FUMBEL acting president, Aloysio Guapindaia, in an article published the same day, 
discusses the importance of the wall (Guapindaia 2002, page 3). He quotes the opinion of the 
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Regional Superintendent of IPHAN, the historian Luiz Severino da Silva Jr., who reiterates the 
value of the wall as an integral part of the whole of the Fort and that, after the demolitions began 
its was possible to observe its composition in stone masonry, clay and lime of sernambi, which 
supported the decision not to eliminate it. FUMBEL also asked that the project be revised, in 
order to reconstitute the plaster of the walls and not demolish the wall. As a good of integral ar-
chitectural preservation, of legal competence of FUMBEL and IPHAN, the intervention process 
in the Fort was embargoed. The author takes the opportunity to clarify that the decision is of a 
technical character rather than a political nature, and that it is not a matter of ‘mere formalities’.

To consider judgments of value in the choice of contributions considered valid should be 
the subject of discussion among various sectors of society, both specialists – architects, re-
storers, historians, anthropologists, archaeologists – and segments of civil society. As issues 
involving memory and artistic value are quite controversial, a conclusion must be supported 
by wide public discussion. How to read a space that, being constructed through several stag-
es of history, has changed in its physical aspect and in the way of being used by the citizens?

Final Comments

The discussions raised by this article propose to think about the transcultural heritage and 
the challenges for its preservation, regarding the political-ideological use of the heritage due 
to the methodological options adopted in the respective actions, as well as the markedly par-
tisan propaganda that was undertaken in the Case of the Feliz Lusitania Complex. The pro-
posed uses of ‘new’ spaces with bars, souvenir shops, art museums, among others, attest to 
the globalization of investments, with a view to expanding the offer of tourist attractions to 
the capital of the state of Pará, a city in the Amazon Brazilian It is also worth noting that this 
heritage is at risk: in the case of the Forte do Presépio, the removal of plaster from the wall ex-
poses this type of stone masonry, so susceptible to bad weather, especially heavy rains in the 
region, as well as the current economic crisis imposes on the Antônio Lemos Palace an accel-
erated level of degradation, in which recently it occurred the detachment of ceiling plasters, 
the fire caused by electrical problems, and broken windows that attract birds of prey (vul-
tures), among other serious situations.

Analyzing the interventions carried out in Belém between 1993 and 2002, one can see in 
the restoration projects of the Palácio Antônio Lemos and Largo do Carmo a planning aimed 
at valuing the oldest neighborhood of Belém, Cidade Velha. Both elaborated and executed 
by the Municipality of Belém, reinforce the role of architectural and landscape heritage for 
the memory of the city. Be it the memory reported through the publications that were made 
to demonstrate the process of restoration of the Palace, or through the vestiges of the White 
Men’s Rosary Church that were discovered in the archaeological excavations. However, the 
physical evidences of the memory, without the accompaniment of heritage education actions 
and signaling of the site, did not receive the recognition of the population, even raising a new 
project of FUMBEL for the Square that, nevertheless, was not executed.

Among the interventions carried out by the IPHAN Superintendence in Belém in the pe-
riod under study, the restoration of two temples, the church of São João and the chapel of 
the Carmo’s Third Order, both with Landi interference in their lines, are the most impor-
tant, by the result achieved and because they represent exemplary trajectories of the mishaps 
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experienced by the institution during the process. There is a permanent confrontation be-
tween IPHAN and the Archdiocese of Belém and the various attempts to conciliate it, with 
repercussions still on public opinion, as can be seen from the news published in local news-
papers. The themes of preservation and heritage have different definitions for the represent-
atives of the Church, the entities of preservation of the heritage and the local community.

The process of professionalization of Culture in Pará had as main events the interventions 
carried out by the Center of Projects of SECULT, under the coordination of the Architect Pau-
lo Chaves Fernandes, reinforcing the observation of Sant’Anna (2004), which points out the 
substitution of the Institutions of heritage preservation by other instances of government in 
the planning and execution of revitalization projects in the 1990s. A special focus is given on 
the interventions carried out in the last phase of the Feliz Lusitânia Project, due to the con-
troversy developed between the three Heritage spheres acting in the city of Belém in relation 
to the removal of the Fort wall. The event took on a mythic character among the population 
of the Cidade Velha neighborhood, who in general approved the interventions, noticeable in 
the speech of a resident of Carmo’s Square, who in informal conversation with the research-
er, reported that the removal of the wall of the Fort facilitated the channeling of the Bay ven-
tilation into the neighborhood’s streets.

Lia Motta is attentive to the fact that today patrimonial interventions again emphasize visual 
criteria, so that the time of capital conflicts with the time of the document, ruling out the grad-
ual construction of inventories as well as the restrictions on the use or adaptation of the site. 
Moreover, such projects discard the imponderable aspects of the heritage, which are certain-
ly associated with the material goods (Motta 2000). This reflection can be applied to the case of 
the Feliz Lusitania, in which the time dictated by the political mandate did not allow a longer 
research on the fort wall, as well as the criteria of refunctionalization did not consider the con-
tinuous uses that the population of the neighborhood of the Cidade Velha made of the spaces 
such as the Restaurant of the Military Circle, or the shops located on Padre Champagnat Street.

In each intervention situation, the conflicts between the technicians’ and the community’s 
views are perceived, and this issue is treated differently in each work studied. In the initial march, 
the restoration of the Antonio Lemos Palace, there were no dissonances between the solutions 
found and the perception of the public, who accepted with pleasure the new Museum. However, 
in the intervention in Carmo’s Square, the lack of contact with the residents generated discon-
tent that persists until today, and makes the interpretation of the archaeological site impossible.

Concerning the intervention in the Church of São João, the first restoration work of the 
IPHAN Superintendence in Belém, there was learning through negotiations with the com-
munity, with rewards for both sides, and allowing the recovery of works of great artistic and 
historical value like the paintings of the altars in tromp l’oeil. In the chapel of Carmo’s Third 
Order, the visit of the community did not imply obstacles to the works, but the Salesian Con-
gregation was dissatisfied with the extension of the work, which extended from 1992 to 2001, 
being the financial factor one of the main obstacles to the interventions. However, it is veri-
fied in the works planned and executed by the Superintendence of IPHAN in Pará that, de-
spite the dominance of visual consumption, heritage can still be treated in its peculiarity as a 
document, without neglecting its social existence.

The repercussion of the political quarrels in the newspapers of the city of Belém, as well 
as the dissemination of the progress of the restoration works demonstrates a significant im-
pact of them in the cultural panorama of the city. One can see the restoration of the Antonio 
Lemos Palace as a paradigm for the other interventions, which had an undeniable magnitude 
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in the period from 1995 to 2002, through the performance of the State Secretary of Culture’s 
Paulo Chaves and his team. However, the polemics and criticisms serve to show the delicate 
character of all intervention in historical sites, and to alert us to the need to undertake a par-
ticipatory management of public interventions.

Márcia Sant’Anna points out characteristics common to the interventions carried out in 
Salvador, Rio de Janeiro and São Paulo, which are: recycling of buildings and public spaces 
and adaptation to new uses, elimination of annexes, valorization of façades, use of the colors 
of buildings as promotional strategy, ordering and overvaluing the appearance of the envi-
ronment. And she adds:

There was also a posture of detachment from the new or old architecture of the existing urban design or fab-
ric, as well as a kind of return to a modernist urban and heritage aesthetic, based on monumentality and the 
introduction of artistic objects or aesthetic impact in the recovered space (Sant’Anna 2004, 334).

Without doubt, the Feliz Lusitânia Project was the most extensive and controversial, since 
the necessary interpretations for the decisions were taken exclusively by the Coordinating Ar-
chitect of the Project, without discussion with the heritage technicians who have custody of 
the assets in intervention, nor with the community, be it the residents of the Cidade Velha, 
the cultural, class or academic associations. The insertion of sculptures in the gardens sur-
rounding the monument exemplifies the tendency to spectacularize the space, as well as the 
opening of wide views of the river, through the removal of the wall and the overthrow of the 
army’s subsistence sheds located next to the House of 11 Windows, introducing in the closed 
luso-Brazilian colonial urban fabric views to the River originated from the modern valoriza-
tion of the riverside as landscape (See Ponte 2007).

The differentiated positions of technicians, residents, public managers, reveal the tensions 
present between past and future expressed in the architectural heritage. The complexities of 
heritage management in a multicultural country are revealed in the most pressing demands of 
the daily life and make the preservation of the past and of memory a ‘luxury’ item for the vast 
majority of the population. The deal with the Ancient Architecture is guided by the concepts 
of emerging elites who despise the previous inheritances that need to be supplanted at all costs 
and reveals the impasses of this ‘heroic’ mission to which the segments of society are committed 
in to safeguarding what is considered as Heritage, and whose definition is constantly changing.

NOTES

1	 Filomena Mata Vianna Longo is an Architect, Master in Architecture from UFRJ and a professor at the University of Amazônia. 
She was student at the Specialization in Preservation and Restoration of Architectural Heritage at UFPA in 1996. In addition 
to participating of the Restoration of the Antonio Lemos Palace, she participated in the Project of the White Men’s Rosary 
Church, as well as the Restoration of the Museum of Sacred Art. She coordinated the Monumenta Program in Pará.

2	 Interview granted to the researcher by Maria Beatriz Maneschy Faria, Architect of the Landi Forum of the Federal University 
of Pará, on August 24, 2009. The Architect is part of the Technical Board of the Federal University of Pará, coordinating the 
reassembly of the first Iron Chalet of the Architecture Course. She was transferred to FUMBEL between 1993 and 1996, 
occupying the position of Head of the Preservation Division.

3	 Interview with Maria Beatriz Maneschy Faria held on August 24, 2009.
4	 Museum of the State of Pará, created shortly after the inauguration of the MABE, in the Lauro Sodré Palace, next to Antônio 

Lemos Palace, in front of the D. Pedro II Square, in the neighborhood of Cidade Velha.
5	 Interview with Maria Beatriz Maneschy Faria held on August 24, 2009.
6	 Interview given to the researcher by Maria Dorotéa Lima, IPHAN Superintendent in Pará, on August 13, 2009. Dorotéa is 

an Architect, Specialist in Urbanism and Master in Social Sciences, in the area of Anthropology by the Federal University 
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of Pará, joined the IPHAN PA team responsible for the restoration of the churches of São João Batista, Nossa Senhora do 
Carmo (Chapel), Ordem Terceira do Carmo and Santana. 

7	 João Velozo Santos is a restorer, Head of the Technical Division of the IPHAN Superintendence in Pará. Graduated in Fine 
Arts, in the Restoration area by the Federal University of Bahia. An IPHAN technician since 1983, working in Bahia, he joined 
IPHAN in Pará since 1993. He coordinated through IPHAN PA restorative interventions in the collections of movable and 
integrated property of the Church of Santo Alexandre, the Carmo’s Third Order and the sacristy of the Madre de Deus Church, 
in the city of Vigia / PA. He was a member of the restoration teams of the Church of São João Batista, Carmo Church (chapel), 
Chapel of Carmo Third Order and Santana Church. He coordinated, at IPHAN PA, the Azulejar Inventory of Belém and the 
list of movable and integrated goods of the Metropolitan Region of Belém and the Regions of Salgado and Bragantina.

8	 Paulo Chaves Fernandes is an Architect, professor at the Federal University of Pará, assigned to occupy IBPC Coordination 
in Pará (1993-1994) and later served as Secretary of State Culture (1995-2006, 2011 onwards).

9	 In 1990, the Sub secretariat for National Historical and Artistic Heritage (SPHAN), linked to the Pró-Memória Foundation, 
was renamed to se Brazilian Cultural Heritage Institute, taking the name IPHAN as of 1994. (Fonseca 2005)

10	 Interview with Dorotéa Lima, IPHAN’s Superintendent in Pará, on August 13, 2009.
11	 Interview with Dorotéa Lima, IPHAN’s Superintendent in Pará, on August 13, 2009
12	 Before the Feliz Lusitânia Project, the name Forte do Castelo (Fort of the Castle) was used, after Captain Francisco Caldeira 

de Castelo Branco, founder of Belém. After the creation of the Feliz Lusitânia Complex, it was decided to return to the orig-
inal name of Forte do Presépio, due to the expedition of Castelo Branco to leave from São Luís do Maranhão on Christmas 
Day. See Tocantins 1976.

13	 The beginning of the Process on the Forte do Castelo Project occurred on February 16, 2001; The first plans of the Fort with 
the interventions are dated May 2000 and the specifications on March 6, 2001. On January 10, 2002 the new plans of the 
project were sent to IPHAN, in which the absence of the water mirror of the pit is noticed.
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Image 1 – Belém Historical Centre with buildings under study (source: IPHAN adapted by Bianca Barbosa 2016)

Image 2 – Antonio Lemos Palace (source: Cybelle 
Miranda 2006)

Image 3 – Carmo’s Square with Carmo church in the 
background (source: Cybelle Miranda 2009)
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Image 4 – Illusionist painting in the main chapel 
(source: Cybelle Miranda 2009)

Image 5 – Church of São João Batista (source: Cybelle 
Miranda 2004).

Image 6 – Interior of the Chapel of Carmo’s Third Order 
(source: Bianca Barbosa 2015)

Image 7 – View of Forte uncoated with the foundations 
in forefront (source: Cybelle Miranda 2002)

Image 8 – Slope executed 
in the pit (source: Cybelle 
Miranda 2016)




